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Designer Damien Langlois-Meurinne has
transformed the dated Paris home of Saudi Arabian
royals with contemporary flair, to maximise the
breathtaking Eiffel Tower views
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OR FRENCH INTERIOR DESIGNER DAMIEN
LANGLOIS-MEURINNE, THE EIFFEL TOWER
PROVIDES A ‘BENEVOLENT PRESENCE’.
“It’s such an integral part of the city, with its
force and splendour,” he says. “It watches
over the capital at night with its beam of light
and it’s such a constant that you sometimes
almost forget that it’s there. So, it’s great to
rediscover it from a new viewpoint and to
become enthralled by it once again.”

That was exactly what happened when
Langlois-Meurinne first visited this 550 sq/m
apartment on the opposite side of the Seine,
belonging to a Saudi Arabian sheikh. It is located in an early 20th
century building that juts out a little further than its neighbours, thus
affording it a breathtaking vista of the world-famous monument.

The five-bedroom home has been in the same family for decades
and was formerly linked via an internal staircase to the flat below to
form an almost mind-bogglingly expansive duplex that incorporated
two hair salons, two kitchens, a huge dining room with a ten-metre-
long table, and a secret room hidden behind a fake wardrobe in the
master suite. More unexpectedly, there was also a 20-square-metre
swimming pool. “It was really quite deep and occupied the space in
the room below,” recalls Langlois-Meurinne.

At the same time, it was stuck in something of a stylistic time warp,
having not been renovated since the Eighties. “The decoration was
very heavy and there was a whole succession of rooms with very little
purpose and absolutely no soul,” says Langlois-Meurinne. “It was
almost anxiety-inducing in terms of decoration and energy.” The
layout, rather bizarrely, took little advantage of the views, which were
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ABOVE: The striking entry hall has a Marmara marble and black Zimbabwe granite floor with brassinserts.

OPPOSITE PAGE FROM TOP: A view of the ensuite bathroom from the main bedroom. The console tables are from Hamilton Conte.
The artworks above them are two mixed media pieces by Thomas Fougeirol; the walls of one of the guest bedrooms are painted
Bleu Alor from Chromatic. The cushions on the custom bench are from Lindell & Co.
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A painting by Nicolas
Delprat,Dan 2,
provides a bold focal
pointin the petit
salon. Beneathitisa
custom limba wood
chest. Armchairs by
Fabrice Juan are
dressedinacotton
velvet from Marvic.

TOP RIGHT: An untitled
glazedlava stone
piece by Jean-
Baptiste Bernardet
hangs outside the
powder room.

BOTTOM RIGHT:
Awalnut veneer chest
by Langlois-Meurinne
in the mainliving
room. The acrylic,
mirror and plywood
artworkis by Lee Bul.

blocked by a warren-like arrangement of corridors, and had been
almost completely stripped of all its historic architectural details. The
only elements Langlois-Meurinne managed to salvage were two
marble fireplaces. Otherwise, he completely gutted the space. “We
started out again with a blank page,” he says.

As in most of his projects, his main goals were to create strong
perspectives, to flood the interior with as much natural light as
possible, and to bring a new-found fluidity to its circulation. For him,
the flat’s new layout was something of a no-brainer. The public rooms
were placed at the front where the views are the most spectacular,
while the bedrooms were arranged further back around a series of
internal courtyards.

You enter via a long gallery consisting of two spaces separated by
a razor-sharp bronze arch. In both, the marble floors are patterned,
first with a sunburst motif and then with a striped design that draws
you towards the dining room at its end. The palette throughout is
mostly noteworthy for its restraint. “The apartment has such a strong
dialogue with the exterior and the presence of the sky is omnipresent.
So, I didn’t feel the need to have strong hues,” he explains.

Langlois-Meurinne’s work is always based on balance and the
scheme here is no exception. The rounded forms of the furnishings
play off against the more rectilinear lines of the architecture.
Traditional elements dialogue with a few more contemporary
gestures, such as the fireplace in the smaller sitting room, whose
chimney breast looks almost as if it has been draped in a plaster robe.
And calmer moments are offset by more dramatic elements, the latter
generally restricted to secondary spaces, such as corridors or
passageways. “I don’t like the rooms in which you spend a lot of time
being too theatrical,” he says. “I prefer to leave space for other forms
of expression.”

Here, one of those is the collection of art, assembled with the help
of the Paris-based consultant, Nicolas Beutler. “Given the size of the
flat, it was important to build in quite a bit of diversity in order to
avoid it becoming too monotonous,” states Beutler, the founder of
Aster Art. That meant opting for works in different media and by
artists of different origins. Among them are a painting by Nicolas
Delprat entitled Dan 2, which pays homage to Dan Flavin’s neon light
installations; a photograph by American artist Matt Saunders in the
primary bathroom, inspired by the flooding caused by Hurricane
Sandy; and Not Vital’s aluminium sculpture of an oversized lotus
flower in the study, which references Mao Zedong’s Hundred Flowers
campaign of the mid-1950s.

Langlois-Meurinne still clearly recalls his client’s reaction when he
saw them hanging in the revamped apartment: “He gave us an
immense amount of creative leeway and didn’t visit during the whole
of the renovation. So, for him, there was a real sense of excitement
and wonder. The flat looks so different now, it was like coming to
a completely different place.” W dl-m.fr
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ABOVE: The serene main bedroom has a statement headboard upholstered in Nobilis fabric. The bedside light is by Langlois-
Meurinne and distributed by Pouenat.

OPPOSITE PAGE: The dining room has a stunning view of the Eiffel Tower. A ceramic sculpture by William Coggin from Galerie Scéne
Ouverte sits on top of the custom Panda White marble tabletop.
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