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The designer Damien Langlois-Meurinne has transformed
an iconic villa on the Cote d’Azur into a serene retreat

that capitalises on its mesmerising sea views
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Opposite page: in the
entrance hall, a Too
Funky chandelier by

Damien Langlois-
Meurinne hangs over
a floor in Ice Jade
and Nero Marquina
marbles. The console
and bench are

also by Langlois-
Meurinne, and the
plaster wall lights
are custom pieces

CAP MARTIN

few places in the world are as exclusive as Cap Martin — a lush peninsula
to the east of Monaco dotted with grand houses dating from the early
20th century. The first person to take up residence there was France’s last
empress, Eugénie. Coco Chanel owned the Villa Pausa, where Winston
Churchill was a regular guest, and Le Corbusier famously built a seaside
cabin nearby. “There’s a great architectural wealth here,” notes Damien
Langlois-Meurinne, “and a romantic atmosphere that transports you
back to another era.”

The French interior designer was recently called upon to renovate
one of the Cap’s most exclusive properties — the 1,200 square-metre
Villa White - for a Monagasque couple, who acquired it as a weekend
retreat. It is named after a British real-estate developer, Calvin White,
who bought the peninsula in 1889 and was also one of the founders of
the Black & White Scotch whisky distillery. Designed by the Danish
architect Hans-Georg Tersling around 1905, the Belle Epoque-style villa
isone of only a handful located directly on the Mediterranean. “You can
hear the sea from everywhere in the house, and it has these plunging
views of rocks and coves,” notes Langlois-Meurinne. “There’s a really
close proximity with the water.”

When Langlois-Meurinne first saw the villa, it rather belied its name:
the exterior was painted bright pink (subsequent research indicated it
had previously been both yellow and green). It was also decorated in an
extremely classical style: there were toile de Jouy fabrics on the bedroom
walls, swag curtains on the windows, ornate Rococo touches and 17th—
and 18th—-century furniture. “The décor was so heavy that it was quite
difficult to imagine what the house could become,” the designer recalls.

Langlois-Meurinne made no structural changes to the exterior,
simply painting it a more elegant cream colour. The interior architecture,
however, got a major overhaul. A new staircase was installed to link all
four floors. The upper floors were completely reconfigured (notably to
create a luxurious 150 square-metre principal suite) and a host of new
spaces integrated into the extended lower level, including a wine cellar,
home cinema and billiard room. There is also a fitness pavilion with
spectacular Mediterranean views, and a seven-metre-deep underground
garage, with a pair of elevators to transport cars up and down.

When it came to the décor, Langlois-Meurinne maintained the
traditional panelling and cornicing in the drawing room and the
diamond-shaped motif on the ceiling of the adjacent study, but otherwise
adopted a thoroughly contemporary approach, with the aim of making
the interior both fresher and lighter.
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Damien Langlois-
Meurinne’s Above
Clouds ocean-blue
sofa holds court in
the living room. He
also designed the rug,
inspired by light on
water, and the oak
armchairs covered
in Lelievre’s Dunes
fabric. The chimney
breast is clad in
Panda White marble

| TITOOTTISLX LIS LSLAN
R 0l




\

_._
3
:
N
..

CAP MARTIN

“You can hear the sea from everywhere in the house,

which has plunging views of rocks and coves. There’s

a really close connection with the water”

Langlois-Meurinne was also intent on creating a strong impact
from the get-go. As soon as you step inside the front door, you are met
with a stunning vista of the sea through the living room. To magnify its
effect, he installed pocket French doors onto the terrace. “That way, you
don’t have window frames distracting you,” he says. He also installed a
bronze arch in the passageway leading from the entry hall. “The contrast
between its dark colour and the white walls really helps to frame the
view,” notes the designer.

The link between inside and out is further intensified by a host of
references to water and the sea. The veins of the Ice Jade marble on the
entrance hall floor have a rippling effect; the edge of the custom dining
table has a wave-like form; several other pieces of furniture mimic the
shape of puddles. A number of the bespoke rugs are also based on nautical
motifs. One in the principal bedroom was inspired by sea urchins, while
another in the living room replicates a photo of sun rays reverberating
across the surface of water.

The scheme also incorporates nods to the architectural style of the
years following the villa’s construction, such as plaster fluting on the
dining-room walls, a 1920s-style wrought-iron balustrade, and the Art
Deco-inspired principal bathroom. The interior sings, too, thanks to
the exquisite use of materials. The chimney breast in the living room is
clad with a Panda White stone whose black markings wittily resemble
smoke floating up towards the sky. The study walls have been faced
with straw panelling to give a laid-back, south-of-France feel, while the
combination of Antigua Green marble and walnut in the kitchen creates
a more sombre mood. As Langlois-Meurinne notes, “it’s good to have a
few darker rooms where you can take refuge on hot summer days.”

Still, the villa’s greatest appeal is located outside. A swimming pool
edged with black lines exudes classical old-school glamour, and the
grounds that tumble down to the sea are densely planted with pines.
The previous owner — a Belgian baron - also created a cactus garden,
importing several species from Mexico and setting them in place with
the help of a helicopter. “There are some exceptional examples,” says
Langlois-Meurinne. “Some date back more than a century.”

Ask the designer what is the best time of day to enjoy the property
and he doesn’t miss a beat. “After five o’clock in the afternoon,” he
declares. “It’s then that the light becomes soft and golden. The effect is
really rather magical.” @ dl-m.fr
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Opposite page:

in this sea-view
drawing room, the
original cornices
were preserved
and contrasted
with Damien
Langlois-Meurinne’s
contemporary
Oooh! travertine
table and Silly
oak-framed chairs
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The kitchen
juxtaposes cabinetry
in rich walnut with
Green Antigua
marble counters and
flooring in Carrara
and Nero Marquina
marbles. The
range cooker is
by Lacanche
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“There’s a great architectural wealth here, and a romantic

atmosphere that transports you back to another era”

A light-bathed guest
room on the top floor.
The plaster console
and russet velvet
stool are by Damien
Langlois-Meurinne.
Opposite page: the
marble-clad principal
bathroom, with a

tub by Langlois-
Meurinne and an
Athena chandelier
by Danke Galerie




